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augmented sixth chords used to approach chord V or Ic (Ic in this case - D)
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149 climactic entry of 1a in the piano LH in
octaves
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doubled dominant pedal in violin and cello
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Bar 155 piano takes up violin idea from bar 139
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dom pedal continues
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Bars 165–190 verbatim repeat of exposition first
subject group
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Bar 191 bridge/transition altered to move towards G major
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AAC
Text Box
Bar 210 second subject 2(a) and (b) in G major!
(tonic major)
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AAC
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Bar 220 music moves towards B major - HIGHLY REMOTE KEY

AAC
Text Box
236 codetta material from exposition now forms CODA

AAC
Oval
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Music based on development of

material from bars 85-86
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AAC
Text Box
250 return to G minor
Music based on development of material from bars 85–86


Bar 266 final statement of 1(a) in violin/cello leading to repeated cadential figures,
imitative interplay between violin and cello and final flourish
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276 - end sees a series of diminished
chords resolving onto chord I, over a tonic
pedal. (G)
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Bar 266 final statement of 1(a) in violin/cello leading to repeated cadential figures, imitative interplay between violin and cello and final flourish
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CADENTIAL STATEMENTS

AAC
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276 – end sees a series of diminished chords resolving onto chord I, over a tonic pedal. (G)
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plagal cadence IV - I (ton.ped)
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